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ABOUT THE DISCOVERY CONCERTS

Admission: Tickets are $5.00
Groups will receive one complimentary adult ticket for every 10 students.

Roanoke Symphony Orchestra Discovery Concerts are educational symphony orchestra concerts performed by
the young artists of Roanoke Youth Symphony Orchestra. Discovery Concerts provide local students the
opportunity to attend a live symphony performance in a concert hall setting. Discovery Concerts are crafted to
align with Virginia Standards of Learning in grades 3-5, but all elementary students and music students in grades
6-12 are recommended to attend.

ABOUT THE LESSON GUIDE

The lesson guide is intended to provide ideas and resources to teachers as they prepare students to attend a
classical music concert. The guide is written primarily for students in grades 3-5 and is aligned with grade 3-5
Virginia Standards of Learning.

The Lesson Guide contains the program of each year’s current concert, biographical information about featured
composers, concert etiquette training materials, suggested classroom activities and other resources to enrich
student experience at the concert.

INFORMATION AND HOW TO ATTEND
Registration is closed the Friday prior to the concert date at 5:00 p.m. To register, To reserve seats please complete
and submit the online form found at rso.com/discovery

Seats are assigned to each group on a first-come, first-serve basis. Reserve early. Registration will remain online
until both concerts are full. Should your group exceed the available capacity, you will be informed as soon as
possible.



CONCERT PROGRAM*
“Music In Motion”

Processionofthe Nobles .. ........ ... ... i Nikolai Rimsky-Korsakov
Stars and Stripes FOreVEr . .. .. ..o John Philip Sousa
Blue Danube Waltz . . . . ... ... Johann Strauss 11
Hoedown from ROOEO . . . ... oo e Aaron Copland
INThe MO0 . . .. o Glenn Miller

Taiko Drumming

HoKey POKeY. . . .o Traditional

Jurassic Park Medley . .. ... o John Williams

*Please note: program order and selections are subject to change.



ACCESSING CONCERT AUDIO GUIDE

The music for Discovery Concert 2018 “Music in Motion” is available for listening through the free
online resource Spotify, and it’s very easy to access in a few simple steps.

LINK TO SPOTIFY PLAYLIST
http://bit.ly/RSOdiscovery2018

1) Open the link above, or type into your browser.
2) Click the play arrow on any track and a new Spotify login window will pop up.
3) If you already have an existing Spotify account, log in and begin listening.

If you don’t already have a free Spotify account, you can easily create one using your email
address or Facebook login.

1) Click “sign up” (after “Not a user?”)

2) Select your preference (Facebook or email)

3) Enter your information, check the box for the user agreement, and click “Continue”.
4) Follow the prompts to download the free Spotify software (click “Run”)

6) Return to the playlist and begin listening.

INSTRUMENTS OF THE ORCHESTRA PLAYLIST
http://bit.ly/Orchestralnstruments

Hint: Click the gray “See More Tracks” button to see the complete playlist.


http://bit.ly/RSOdiscovery2018
http://bit.ly/OrchestraInstruments

ABOUT THE ROANOKE YOUTH SYMPHONY ORCHESTRA

The RYSO is comprised of 80 youth musicians, ages 12-18, who rehearse weekly on Sunday afternoons and
perform symphonic repertoire in public concerts throughout the academic year. Led by RSO Associate
Concertmaster James Glazebrook, the RYSO is the only professional orchestral training for young people in
southwestern Virginia. The young musicians gain membership through annual auditions and may perform with the
RYSO through their high school graduation.

For more information about how to audition for RYSO, please contact: sarah.jones@rso.com

RYSO CONDUCTOR - JAMES GLAZEBROOK

James Glazebrook has served as the Conductor of the Roanoke Youth Symphony since 1988. The Roanoke Youth
Symphony has been in existence since 1956 and has grown dramatically in its achievements under the guidance of
Mr. Glazebrook.

The RSO's Associate Concertmaster, Mr. Glazebrook is a talented musician who has pursued a diverse career as
orchestra member, conductor, and university professor since completing his musical studies at the University of
lowa. He began his conducting career with the San Diego Civic Youth Orchestra and has many years of
experience teaching all ages and levels of ability.

As a violinist, he has performed in chamber music concerts and recitals throughout the United States and has
participated in Festivals in Alaska, Oregon, Colorado, and Virginia. In addition to his associate concertmaster role
in Roanoke, he has been concertmaster of the Colorado Springs Symphony and the New Hampshire Music
Festival Orchestra.

Mr. Glazebrook's extensive repertory encompasses symphonic music, musical theatre, opera and ballet. He has
previously served as Music Director with the former Southwest Virginia Opera Society, now Opera Roanoke.
Presently as Associate Professor of Music at Virginia Tech, Mr. Glazebrook also directs the New River Valley
Symphony.



WHAT IS AN ORCHESTRA?

An orchestra is a group of musicians who come together to play instruments with one another. There are many
different kinds of orchestras, but the kind you’ll hear most often is symphony orchestra. A symphony orchestra
is made up of instruments from all four instrument families: string woodwind, brass, percussion.

Orchestras play music written by composers. Composers are people who write music. A composer imagines and
combines melodies, harmonies, rhythms tempos, and dynamics to make a unique piece of music. Then, the
composer writes down all of his or her ideas so the musicians can read them and play the music together.

Most modern orchestras have about 75 musicians on stage playing music together. You can imagine that with that
many musicians, it could be difficult to play the right notes at the right time! That is why orchestras are led by a
conductor. A conductor leads the musicians to play at the right time and with the same style. To prepare to lead
the orchestra the conductor studies the orchestra score which is all the parts written stacked on top of each other
on the same page. He or she follows the composer’s instructions, using hand gestures to signal the orchestra
when it is time to start, to play loudly or softly, quickly or slowly, or when to stop.

Percussion table holding

small percussive instruments
T

First violins



THE STRING FAMILY

The string instrument family makes sounds
from strings pulled tightly across the body of
the instrument. A musician can make the string
vibrate by plucking the strings with a finger or  DOUBLE BASS
pulling a bow across the strings.
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THE WOODWIND FAMILY

ENGLISH HORN L4 \'ﬁ- BASS CLARINET BASSOON

NG

Most woodwind instruments are made of wood, but some, like flutes, are
made of metal. Musicians make sounds on woodwind instruments by
making air vibrate through a tube. The longer and wider the tube, the

deeper the sound.



THE BRASS FAMILY

FRENCH
HORN

Brass instruments are made of metal. Musicians play them by
buzzing their lips together and blowing air into the mouthpiece of
the instrument.

10



THE PERCUSSION FAMILY

Bass Drum

|

ﬂm

There are many different kinds of percussion instruments such as
drums, mallets, bells, and cymbals. Some play pitches and some do
not. But they all are played the same way: musicians strike them
with sticks, mallets or hammers to create a sound.

11



PRE-CONCERT PREPARATION

There are many different people who have many different jobs at an orchestra concert:

The composer writes the music.
The musicians play the music.
The conductor leads the orchestra.

These are all very important parts in an orchestra concert, but every successful concert needs one more group of
people: THE AUDIENCE.

The audience listens to the music.

Without an audience, there would be no one to share music with, so it is an important job. As with any job, it
helps to have a little training.

Let’s start with what an audience will see and hear as the orchestra prepares to play:

1. The orchestra musicians will gather on stage. They will warm up, like athletes, to make sure their bodies and
minds are prepared to perform.

2. The concertmaster, or lead violinist, will walk on stage as a signal to the other musicians that the concert is
about to begin. You may applaud when the concertmaster walks on stage.

3. The concertmaster will signal the oboe to play a special note, “A” so the orchestra can tune. This ensures all
the musicians make the most beautiful music possible.

4. When all the musicians are tuned, the conductor will walk on stage and take his or her place at the front of the
orchestra. You may applaud for the conductor too.

5. The conductor will begin the concert.

Once the music starts, the audience’s job really begins! This is the time to use your eyes, ears, and imagination
to enjoy doing the work of an audience member:

Use your eyes to:

1. Watch the conductor. How does he or she use gestures and movement to “show” the music?

2. Watch the musicians. Can you pick out which musicians are making which sounds?

3. Look for your favorite instruments. Sometimes percussionists hold their instruments up so you can hear them
better!

Use your ears to:

1. Identify the melody and harmony, dynamics and tempo. Which instruments are playing the melody?
2. Listen to your favorite instruments. Can you tell a viola from a violin just by listening?

3. Listen for repetition. Does the music repeat or is it always changing?

Use your imagination to:

1. Ask yourself questions! What mood is the music communicating? Does the music make you feel happy?
Lonely? Hopeful? What words would you use to describe the music?

2. Imagine what the composer was thinking and feeling when he or she wrote the music.

3. Create a story that matches the music you hear. Is it a sad story? Is it exciting?

As with any job, there are some rules to being an audience member you should always keep:
1. DON’T distract your neighbor by talking, making lots of noise, or invading personal space.

2. DO clap enthusiastically, but only when the music has stopped and the conductor’s lowers his or her arms.
3. DON’T use your camera or cell phone. This is rude to your neighbors and musicians.

12



AUDIENCE MEMBER CERTIFICATION QUIZ

Test your readiness to do the job of an audience member! For each question,
circle the best answer.

1. During the concert you may clap:
A. While the orchestra is playing.
B. Only at the very end.
C. After each piece of music, when the conductor lowers his or her arms.

2. You’ve taken your seat in the concert hall. While the orchestra warms up you should:
A. Film the musicians on your cell phone.
B. Talk loudly to your neighbor.
C. Listen quietly and look for your favorite instruments on stage.

3. The concertmaster arrives on stage and the oboe plays the note “A.” You should:
A. Hum along with the musicians tuning.
B. Sit quietly so the musicians can focus.
C. Clap loudly.

4. While the orchestra is playing, you should:
A. Use your eyes, ears, and imagination to listen carefully.
B. Take a nap.
C. Ask your neighbor questions.

5. A good audience member always:
A. Texts their friends during the concert.
B. Uses their ears to identify melody, harmony, tempo, and dynamics.
C. Puts their feet on the seat in front of them.

6. When the conductor walks on stage, you should:
A. Sing, “In My Feelings” by Drake
B. Jump up and down.
C. Clap to show you’re excited for the concert to begin.

7. To use your imagination when listening to music, you should:
A. Think up story that matches the music.
B. Think about what’s for lunch.
C. Do math to the music.

Vi, '0:9'diS 'Viv ‘9ig 'D:g 'O T (A Jamsuy
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Composer Biographies

Aaron Copland (1900-1990) is one of the most well-known and
admired American classical composers of the 20t century. He was
born in Brooklyn in 1900 to Russian immigrants. His older sister
taught him piano but he began to study music seriously at 16.
Copland’s went to Paris in the 1920s to study with the famous

| composition teacher Nadia Boulanger.

Aaron Copland was committed to writing music that was both

| classical and uniquely American. This had never been done before,
and his work inspired many artists who came after him. He liked
jazz because it was a truly American music form, as well as

| American folk songs. He used these sounds frequently in his music.

Copland was also passionate about music education and promoting music by other American composers. He and
Roger Sessions formed what were called the “Copland-Sessions Concerts” that specifically featured music by
American composers. Additionally, Copland wrote music for youth ensembles and wrote a music textbook that
was accessible to everyone, not just people who had music degrees. In his later life, Aaron Copland spent most of
his time conducting and teaching rather than composing. He wrote many articles on music and helped promote
music of American composers abroad.

Glenn Miller (1904-1944) was a famous American trombonist, composer
and bandleader. He was born in Clarinda, lowa in 1904. He began his
musical education on mandolin before switching to trombone in high
school. He also heard dance band music for the first time and formed his
very first band in high school. After high school, Glenn decided to become
a professional musician and worked in bands with many professional
musicians in order to learn from them. He also took private composition
lessons and wrote his signature song, “Moonlight Serenade.”

He formed his famous “Glenn Miller Orchestra” in 1938 and had immense
success. The sound of his big band orchestra was unique because he gave
the important melody lines to the clarinet, something that other big bands were not doing at the time.

In 1942, Glenn decided to join the war effort of WWII. He ended his career as a civilian professional musician to
join the Army, leading an army band of 50 musicians. He job was to boost the morale of troops and ease their
homesickness through music. Glenn was very good at his job, but still wanted to do more to support the war
effort. He asked to be sent overseas to the European front of WWII to entertain troops. He was sent first to
England where he played at 35 different bases. Then, in 1944, he boarded a plane to France to perform a
Christmas concert for the soldiers stationed there. Tragically, the plane was lost in flight and never found.

The Glenn Miller Orchestra continued to perform after his death into the present day. Glenn’s original recordings
still sell thousands and his music continues to inspire people.

15



Nikolai Rimksy-Korsakov (1844-1908) was born in Tikhvin, a town east of St.
Petersburg, Russia to wealthy and well-educated parents. Nikolai was a very shy
boy who loved books. He began taking piano lessons at age 6 and began
composing at age 10.

When he was 18 years old, he joined the Imperial Russian Navy and also
became friends with other Russian composers Balakirev, Cui, and Mussorgsky.
Balakirev encouraged Nikolai to compose and so Nikolai wrote his first
symphony while he was away at sea, mailing drafts back to Balakirev to edit.

When he returned from his naval service, he began spending time with his

musical friends and made the acquaintance of Alexander Borodin. The five

friends became known as “The Mighty Handful,” composers who worked to

create a new, Russian style of music. Eventually, Nikolai was offered the

position of professor of composition the the famous St. Petersburg Conservatory.
Nikolai accepted the position even though he had very little formal musical
training and wrote most of his compositions and arrangements by ear. Around this time, he also took on a
position of military band inspector and conductor which allowed him to retire from active naval service.

Nikolai continued to compose and teach throughout his life and met particular success as an opera composer and
music arranger and editor. He is remembered for his beautiful music and contribution to Russian culture and his
music is still played by orchestra and enjoyed by audiences today.

John Philip Sousa (1854-1932) John Philip Sousa was born in Washington D.C. and
was the third child of 10 children in his family. His father was a trombonist in the
Marine Corps and when John Philip as 13, his father enlisted him as an apprentice to
the United States Marine band. From an early age, he built a reputation for being a
wonderful conductor, holding his musicians to a very high standard of artistry and
precision.

John Philip Sousa is most famous for composing military marches and earned the
nickname, “The March King.” In total, he composed 136 marches, the most famous
being “Semper Fidelis,” “Washington Post,” and “Stars and Stripes Forever.” He also
composed operettas, a shorter version of a traditional opera, in addition to songs,
waltzes and dance pieces. In the 1890s he redesigned the tuba to be more comfortable
to play while standing and marching. It’s known today as the sousaphone, a regular
feature of marching bands.

Johann Strauss 11 (1825-1899) was born in Vienna, Austria in 1825 to a
successful composer father, Johann Strauss |. Despite this, his father did not
want him to become a composer, but preferred him to become a banker instead.
Johann 1l studied violin secretly, which upset his father. Eventually, Johann 1
struck out on his own, becoming a successful conductor and composer in his
own right and even surpassing his father’s reputation as a composer.

Johann Strauss Il composed over 500 pieces of dance music including the
waltz. The waltz, a German dance in 3/4 time, was very popular at the time in
Vienna and is still danced today. Johann Il’s waltzes were so successful that it
earned him the title of “The Waltz King” and his “Blue Danube Waltz” is still
played every New Year in Vienna, Austria where Strauss 1l was born.




John Williams (b. 1932) was born in New York City in 1932 to a musician
father and homemaker mother. John Williams has two brothers who are also
musicians. In 1948, the Williams family moved to Los Angeles where John
attended high school and part of college before being drafted in the US Air
Force. Three years later, Williams left the Air Force to attend Julliard School
where he studied piano performance.

John Williams began his career as a pianist and orchestrator, playing music on
various films and arranging other composer’s music for orchestra. He also
composed music for TV.

In the 1970s John Williams teamed up with director Steven Spielberg to work on
music for Jaws and Close Encounters of the Third Kind. Steven Spielberg
introduced John Williams to another director, George Lucas who asked him to
write the music for his series of films, Star Wars. The friendship between
Williams, Spielberg and Lucas has resulted some of the most iconic music in
film history including E.T., Indiana Jones, Jurassic Park, and Schindler’s List.
Williams is also the composer for the beloved and wildly successful Harry
Potter movies.

Williams is also a conductor, having led the Boston Pops Symphony Orchestra from 1980-1995. In his long
career, he has earned 49 Oscar nominations, second only to Walt Disney and worked on roughly 100 films.
Chances are you’ve heard his music even if you don’t know it!



Suggested Musical Activities

Activity 1: I Have/Who Has Game!

Objective
Students will identify and demonstrate an understanding of instrument families through instrument identification
game.

Materials:

Instrument family handouts (available in this guide).

I Have/Who Has template

Recordings of different instruments (available on Spotify playlist: https://open.spotify.com/user/

roanokesymphonyorchestra/playlist/3KbZ7a4hkjiL 1bcb25dpAh)

Virginia Music SOLSs:
3.11, 3.12
4.10.1,4.10.4, 4.13
5.7.2,5.11.1,5.11.3

Activity A:
Make copies of instrument family handouts. Every child should receive a handout for only one instrument family.
Allow students to color instruments while leading a class discussion regarding:

» How sounds on different instrument families are produced.
 The timbre or sound character belonging to each instrument.

Use the Spotify playlist of individual instruments to supplement your discussion.

After your discussion, make four columns on the white board, one column for each instrument family. Call out,
or have students list, different instruments, taking turns classifying to which family they belong.

Afterward, pass out the “I Have/Who Has” cards. It is important to use all the cards in a set. Choose a student to
go first, and have her read her card aloud. The student who has the card with the word then reads that answer
aloud: “I have __". This student will then read the question at the bottom of their card — “Who has ___?” Then the
student with the card that answers the question responds. Every card in the set is connected to a card before it and
a card after it. To keep the game moving at a quick pace, all students need to pay attention to every question that’s
asked?

Play continues in this fashion until all of the cards have been played. The game will end with the same student
who started play.

Variation

Instead of reporting their instrument, ask students to sit down if they believe they know what instrument they
have. Once the majority of the class is sitting, play excerpts of instrument solos available on Spotify and ask
students to raise their hands to identify the instrument taped to their back.

Activity B:
Play selections from “Music in Motion” playlist for the class. Stop at various points in the piece and ask students
to identify and describe the instruments they hear.

Variation

Play various selections from “Music in Motion” playlist and ask students discuss the following questions: 1)
Describe the tempo and dynamics of the piece. 2) Which piece contained their favorite melody and what? 3) Of
the selections, identify two contrasting styles of music. What is similar? What is different?

L bttt lyr2yhTmxz
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Activity I1: Music In Motion
Objective
Students will explore the elements of music: melody, dynamics, form, tempo and rhythm through dance.

Materials:

Music player

Speakers

“Music in Motion” playlist: https://open.spotify.com/playlist/3QgnFJVKI6j9G9QHTtzpcie

Virginia SOLs

3.2,39 311
4.2,46,48,4.11
5.6,5.8,5.11,5.12,5.14

Prior Knowledge
Basic knowledge of musical terms such as melody, rhythm, tempo, and dynamics.

Activity 1:

Review the following musical terms: melody, dynamics, form, tempo, rhythm. Ask students to provide examples
of each. Facilitate a discussion of how melody might be portrayed through dance. Brainstorm different ideas as a
class or in small groups. Compile a list that looks similar to the following correlations:

Elements of Music Elements of Dance

Melody Space - level (high/low)

Dynamics Space - size (big/small) & Force - weight (strong/light)
Form Dance Forms - same as musical forms

Tempo Time - speed

Rhythm Time - patterns

Activity 2:

Select a piece from the “Music in Motion” playlist. Select a musical element and ask the students to listen
carefully to an excerpt of the piece, paying close attention to the musical element you’ve identified. After
listening, ask students for ideas about how to communicate how that musical element is used in the piece via
movement. For example, if the piece is very slow, students might walk or turn slowly in a circle to illustrate
tempo. Repeat this process with several musical elements. After you’ve compiled your list, look for volunteers to
perform your newly choreographed dance!

Activity 3:

Select a piece from the “Music in Motion” playlist. Break students up into small groups of two or three students.
Assign each group two or three elements of music such as “melody” and ask them to develop some movements
that illustrate the melody based on your correlation list. For example, if students have been assigned “melody”
they might use movement to move their arms high or low in space as the melody moves high or low in space.
Ask the students to write down their movements. Give students ample time to develop and practice their
choreography, moving from group to group to give guidance as needed. Then, have a “dance recital” in which
groups perform their choreography for the class.



MUSIC STANDARDS OF LEARNING

The Roanoke Symphony Orchestra’s November 2018 Discovery Concert and accompanying lesson guide fulfills

the following 2013 Virginia Music Standards of Learning:

Third Grade Fourth Grade Fifth Grade
3.2 4.5 5.5

3.9 4.7 (2) 5.7 (2, 3, 4)
3.10 4.8 5.8
3.11 (2, 3, 4) 4.10 (1, 3, 4) 5.9
3.12 411 5.10

4.13 5.11 (1, 3)

5.14
5.17

18




GRADES 3-5 SOL CORRELATION CHARTS

The tables below were published by the Virginia Department of Education and designed to serve as a guide for
correlation of the core academic Standards of Learning with music instruction, curriculum development, and
professional development opportunities.

The 2013 Music Standards of Learning are correlated with the following academic core Standards of Learning:
» January 2008 History and Social Science Standards of Learning
* February 2009 Mathematics Standards of Learning
« January 2010 English Standards of Learning
» January 2010 Science Standards of Learning

GRADE THREE GENERAL MUSIC

MUSIC SOL ENGLISH HISTORY l MATHEMATICS I SCIENCE
3.1 3.1,32,34 3.3
3.2 32,33
33 34
34
3.5 34 3.3,3.12,3.19
3.6 34 3.3,3.12,3.19
3.7 3.4
3.8 3.6 3.2,33,3.8 33
3.9 3:7 3.11,3.12
3.10 3.6,3.7,3.9,3.11 3.7,3.8
3.11 3.11
3.12
3.13 3.9,3.11 3.8,3.10
3.14 31532
3.15 3.1,32
3.16

GRADE FOUR GENERAL MUSIC

||MUSIC SOL I\ ENGLISH HISTORY l MATHEMATICS J| SCIENCE

4.1 4.1,4.4 42,44,45,49,4.15
4.2 4.1,43
4.3 43,46
4.4
4.5
4.6 43,4.6,4.9 42 44,4549, 4.15
4.7 4.1,42,43,46,47,48, |VS.1,VS.4, USLI, USL3,

49 USL4, USL5, USL9
4.8 VS.1, VS.4, USL1, USL3,

USL4, USLS5, USLY,
CE.4

4.9 4.1,42,43,44,46,47, |VS.1,VS.4, USLI, USL3,

4.8,4.9 USI.4, USLS5, USL9
4.10 4.1,42,43,44,4.6,4.7,

4.8,4.9
4.11 4.1,42,4.9 CE.14
4.12 4.1,4.2,4.3,4.4,4.6,4.7
4.13 4.1,42,43,44,46,47, |VS.1,VS.4, USLI, USL3,

48,49 USI.4, USL5, USL9
4.14 4.1,42,43,44,4.6,4.7,

4.8,4.9
4.15 4.1,42,43,44,46,4.7,

4.8,4.9
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GRADE FIVE GENERAL MUSIC

I MUSIC SOL ENGLISH HISTORY MATHEMATICS I SCIENCE
5.1 5.1,5.4,5.6,5.7 5.4,5.6,5.7
5.2 5.1,5.2,5.4,56,5.7,59
53 52 5.1,52
54
55 52
5.6 53 5.4,5.6,5.17
5.7 54,56,5.7,58,59 VS.1, VS.4, USLI, USL3,
USL4, USLS, USL9
5.8 54,5.6,5.7,58,59 CE4
59 54,5.6,5.7,58,59 CE.14 5.17
5.10 54,56,5.7,58,5.9 VS.1, VS.4, USL1, USL3,
USL4, USLS, USL9
5.11 54,5.6,5.7,58,59 52
5.12 CE.14
5.13 59
5.14 54,56,5.7,58,59
5.15 54,56,5.7,58,59
5.16 54,5.6,5.7,58,59
5.17 54,56,5.7,58,59 VS.1, VS.4, USL1, USL3,
USL4, USLS, USL9
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Glossary

Audience: People who listen and watch a performance.

Composers: People who write music.

Concert master: The first violinist in the orchestra who helps lead the other violinist to play in the same style.
Conductor: A person who leads the orchestra so musicians can play at the right time and with the same style.
Dynamics: The loudness or softness of a sound.

Harmony: Notes played at the same time to form chords.

Instrument: Musical objects musicians play to create music.

Instrument family: An instrument family is a group of instruments that make sounds in a similar way.
Melody: A group of notes put together to form a tune.

Musician: A person who makes music.

Orchestra: A group of musicians who come together to play instruments with one another.

Orchestra score: Music for the conductor that contains all the parts stacked on top of each other on the same page.

Tempo: The speed at which music is performed.
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RESOURCES

ALL of the resource material included below are available at local libraries or online. Please visit www.rvl.info or
follow the link to locate these items.

Beech, L.W. Illus. by Schick, J. The Magic School Bus in The Haunted Museum: A Book About Sound. New
York, NY: Scholastic Inc., 1995. Print.
* Ms. Frizzle’s class travels in the Magic School Bus to the Sound Museum were the class encounters
different sounds and learns how the sounds are produced.

Blackwood, A. The Orchestra: An Intro to the World of Classical Music. Brookfield, CT: The
Millbrook Press, 1993. Print
* Contains a history of the orchestra and descriptions of the instruments. The book concludes with the
segment titled “A Day in the Life of the Orchestra” with the London Symphony Orchestra.

Burkholder, J., Grout, D., Palisca, C. A History of Western Music. New York, NY: Norton & Company. 2006. Print
* The standard music history textbook for most college music departments. Give excellent information
regarding music history, composers and compositions.

Garriel, B. S. Illus. by O’Brien, J. | Know a Shy Fellow Who Swallowed a Cello. Honesdale,
PA: Boyds Mills Press., 2004. Print.
* Apicture book featuring a parody of I Know an Old Woman Who Swallowed a Fly — with musical
instruments!

Gilbert, Anne Green. Creative Dance for All Ages. Reston, VA: SHAPE America, 2015. Print.

Guy, S. and Lacy, D. The Orchestra, The Orchestra. Palmyra, VA: Live Wire Press, 2002. Print.
* Anillustrated children’s book that introduces instruments in the orchestra and the role of the conductor.
Features JoOAnn Falleta, conductor of the Buffalo Philharmonic Orchestra.

Hart, A. and Mantell, P. Kids Make Music. Charlotte, VT: Williamson Publishing, 1993. Print.
* Contains a variety of musical activities for children. Excellent classroom resource.

Koscielniak, Bruce. The Story of the Incredible Orchestra. Boston: Houghton Mifflin, 2000. Print.
* Beautifully illustrated, and full of engaging prose, this book is fact filled and fun. Great for grades 5-8.

Rogovin, A. 1,001 Activities for Children. New York, NY: Gramercy Books, 1992. Print.
* This books contains 1001 fun, interesting and original ideas to engage a child’s creativity. The activities
are non-traditional and really require children to think outside of the box. Highly recommended!

Purton, M. Show Me How | Can Make Music: Simple-To-Make And Fun-To-Play Musical
Instruments For Young Children. New York, NY: SMITHMARK Publications, 1996. Print.
* contains directions for making 16 different instruments! Recommended.

Sharma, E. Brass. New York, NY: Thompson Learning, 1993. Print.
*  For grades 3-5, this book presents a brief history of brass instruments and information on brass
instruments. The book also contains a section on how sounds are made and concludes with an
instructional activity for making a trumpet.

Sharma, E. Percussion. New York, NY: Thompson Learning, 1993. Print.
* For grades 3-5, this book discusses rhythm, orchestral percussion and pitched percussion and includes a
section on the history of non-Western percussion.

Sharma, E. Strings. New York, NY: Thompson Learning, 1993. Print.
e Grades 3-5. Presents a brief history of string instruments and information on the modern violin family and
includes activity for making a string instrument.
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Sharma, E. Woodwinds. New York, NY: Thompson Learning, 1993. Print.
* For grades 3-5, this book presents a brief history of woodwind instruments and information on modern
orchestral woodwinds. In addition, the book discusses jazz, non-Western woodwinds and concludes with
an instructional activity for creating panpipes.

Snicket, L. lllus. by Ellis, C. The Composer Is Dead. New York, NY: HarperCollins Publishers, 2009. Print.
* Grades 3-5. This book turns the world of classical music into a murder mystery of who killed the
composer. At the end, it is determined that the orchestra brings the music to life of composers who died
long ago. Recommended!

Taylor, B. Hear! Hear! The Science of Sound. New York, NY: Random House, 1991. Print.
* Presents a concise and informative explanation of how sound is produced/create and explains science-
related activities for students to do.

Wade-Matthews, M., Thompson, W. The Encyclopedia of Music: Musical Instruments and the Art of Music-
Making. New York, NY: Barnes & Noble, 1997. Print.
* Concise yet very informative descriptions of music and its history and musical instruments and their
history.

Walsh, M. Who’s Afraid of Classical Music? A Highly Arbitrary, Thoroughly Opinionated Guide to Listening to
and Enjoying Symphony, Opera, and Chamber Music. Edison, NJ: Castle Books. 2004. Print.
* Smart-alecky yet insightful guide to classical music. Listening selections are less well-known, thus
introducing the reader deeper into the classical music repertoire. Great for older elementary through high
school.
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