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ABOUT THE DISCOVERY CONCERTS 

Admission:  Tickets are $5.00 
   Groups will receive one complimentary adult ticket for every 10 students.  

Roanoke Symphony Orchestra Discovery Concerts are educational symphony orchestra concerts performed by 
the young artists of Roanoke Youth Symphony Orchestra.  Discovery Concerts provide local students the 
opportunity to attend a live symphony performance in a concert hall setting.  Discovery Concerts are crafted to 
align with Virginia Standards of Learning in grades 3-5, but all elementary students and music students in grades 
6-12 are recommended to attend. 

ABOUT THE LESSON GUIDE 
The lesson guide is intended to provide ideas and resources to teachers as they prepare students to attend a 
classical music concert.  The guide is written primarily for students in grades 3-5 and is aligned with grade 3-5 
Virginia Standards of Learning.  

The Lesson Guide contains the program of each year’s current concert, biographical information about featured 
composers, concert etiquette training materials, suggested classroom activities and other resources to enrich 
student experience at the concert. 

INFORMATION AND HOW TO ATTEND 
Registration is closed the Friday prior to the concert date at 5:00 p.m. To register, To reserve seats please complete 
and submit the online form found here: https://goo.gl/forms/mMhimaNKLAhDbM1X2 

Seats are assigned to each group on a first-come, first-serve basis.  Reserve early.  Registration will remain online 
until both concerts are full.  Should your group exceed the available capacity, you will be informed as soon as 
possible.   
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CONCERT PROGRAM* 
“Orchestras Are Everywhere!” 
You may think you’ve never heard an orchestra before; or maybe you think the only place to  
hear an orchestra is in a concert hall.  But believe it or not, you probably hear orchestras quite a bit in 
your everyday life!  You can hear an orchestra… 

…as the featured attraction at a concert. 
The Fair at Sorochinsky: Gopak . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .Modest Mussorgsky 

…accompanying a soloist: Sage Wright, violin 
Scherzo Tarantelle, Op. 16 . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .  . . . . . . Henryk Wieniawsk 

…recording music for a movie. 
Medley from The Jungle Book . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Sherman & Sherman 
                    arr. J. G. Mortimer 
…playing for the ballet: Southwest Virginia Ballet 
Three Dances from The Nutcracker . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .P. I Tchaikovsky 

  
 I. Spanish Dance 
 II. Chinese Dance 
 III. Russian Dance 

…in the orchestra pit for an opera: Opera Roanoke Apprentices 
“Papageno, Papagena” from The Magic Flute  . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . .W. A. Mozart 

…accompanying a choir: Roanoke Valley Children’s Choir 
Somewhere Over the Rainbow . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Harold Arlen 

…playing for a Broadway show: Opera Roanoke Apprentices 
“Anything You Can Do” from Annie Get Your Gun . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Irving Berlin 

…providing music for a video game.  
Angry Birds Theme . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Ari Pulkkinen 
                        arr. Andrew Skeet    
…closing a concert. 
Colonel Bogey March . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . Kenneth J. Alford 

*Please note: program order and selections are subject to change. 
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ACCESSING CONCERT AUDIO GUIDE 

The music for Discovery Concert 2016 “Orchestras Are Everywhere!” is available for listening 
through the free online resource Spotify, and it’s very easy to access in a few simple steps. 

LINK TO SPOTIFY PLAYLIST 
https://open.spotify.com/user/roanokesymphonyorchestra/playlist/6Rg62MXoyqqrM5IfuzktLG 

1) Open the link above, or type into your browser. 
2) Click the play arrow on any track and a new Spotify login window will pop up. 
3) If you already have an existing Spotify account, log in and begin listening. 

If you don’t already have a free Spotify account, you can easily create one using your email 
address or Facebook login. 

1) Click “sign up” (after “Not a user?”) 
2) Select your preference (Facebook or email) 
3) Enter your information, check the box for the user agreement, and click “Continue”. 
4) Follow the prompts to download the free Spotify software (click “Run”) 
6) Return to the playlist and begin listening. 

Hint: Click the gray “See More Tracks” button to see the complete playlist. 

5

https://open.spotify.com/user/roanokesymphonyorchestra/playlist/6Rg62MXoyqqrM5IfuzktLG


ABOUT THE ROANOKE YOUTH SYMPHONY ORCHESTRA 
The RYSO is comprised of 80 youth musicians, ages 12-18, who rehearse weekly on Sunday afternoons and 
perform symphonic repertoire in public concerts throughout the academic year.  Led by RSO Associate 
Concertmaster James Glazebrook, the RYSO is the only professional orchestral training for young people in 
southwestern Virginia. The young musicians gain membership through annual auditions and may perform with the 
RYSO through their high school graduation. 

For more information about how to audition for RYSO, please contact: sarah.jones@rso.com   

RYSO CONDUCTOR – JAMES GLAZEBROOK 

James Glazebrook has served as the Conductor of the Roanoke Youth Symphony since 1988. The Roanoke Youth 
Symphony has been in existence since 1956 and has grown dramatically in its achievements under the guidance of 
Mr. Glazebrook.  
 
The RSO's Associate Concertmaster, Mr. Glazebrook is a talented musician who has pursued a diverse career as 
orchestra member, conductor, and university professor since completing his musical studies at the University of 
Iowa. He began his conducting career with the San Diego Civic Youth Orchestra and has many years of 
experience teaching all ages and levels of ability. 
 
As a violinist, he has performed in chamber music concerts and recitals throughout the United States and has 
participated in Festivals in Alaska, Oregon, Colorado, and Virginia. In addition to his associate concertmaster role 
in Roanoke, he has been concertmaster of the Colorado Springs Symphony and the New Hampshire Music 
Festival Orchestra. 
 
Mr. Glazebrook's extensive repertory encompasses symphonic music, musical theatre, opera and ballet. He has 
previously served as Music Director with the former Southwest Virginia Opera Society, now Opera Roanoke. 
Presently as Associate Professor of Music at Virginia Tech, Mr. Glazebrook also directs the New River Valley 
Symphony.  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WHAT IS AN ORCHESTRA? 
An orchestra is a group of musicians who come together to play instruments with one another.  There are many 
different kinds of orchestras, but the kind you’ll hear most often is symphony orchestra.  A symphony orchestra 
is made up of  instruments from all four instrument families: string woodwind, brass, percussion.  

Orchestras play music written by composers.  Composers are people who write music. A composer imagines and 
combines melodies, harmonies, rhythms tempos, and dynamics to make a unique piece of music. Then, the 
composer writes down all of his or her ideas so the musicians can read them and play the music together. 

Most modern orchestras have about 75 musicians on stage playing music together.  You can imagine that with that 
many musicians, it could be difficult to play the right notes at the right time!  That is why orchestras are led by a 
conductor.  A conductor leads the musicians to play at the right time and with the same style.  To prepare to lead 
the orchestra the conductor studies the orchestra score which is all the parts written stacked on top of each other 
on the same page.  He or she follows the composer’s instructions, using hand gestures to signal the orchestra 
when it is time to start, to play loudly or softly, quickly or slowly, or when to stop.   
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THE STRING FAMILY 
 
 

HARP

VIOLIN

VIOLA

CELLO

DOUBLE BASS

The string instrument family makes sounds 
from strings pulled tightly across the body of 
the instrument.  A musician can make the string 
vibrate by plucking the strings with a finger or 
pulling a bow across the strings.
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THE WOODWIND FAMILY 
 

 

 

ENGLISH HORN BASS CLARINET

Most woodwind instruments are made of wood, but some, like flutes, are 
made of metal.  Musicians make sounds on woodwind instruments by 
making air vibrate through a tube.  The longer and wider the tube, the 
deeper the sound.

BASSOON

OBOE

CLARINET

FLUTE & PICCOLO
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THE BRASS FAMILY 

Brass instruments are made of metal.  Musicians play them by 
buzzing their lips together and blowing air into the mouthpiece of 
the instrument.
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THE PERCUSSION FAMILY 

 

There are many different kinds of percussion instruments such as 
drums, mallets, bells, and cymbals.  Some play pitches and some do 
not.  But they all are played the same way: musicians strike them 
with sticks, mallets or hammers to create a sound.
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PRE-CONCERT PREPARATION 

 There are many different people who have many different jobs at an orchestra concert:   
  
 The composer writes the music. 
 The musicians play the music. 
 The conductor leads the orchestra.  

These are all very important parts in an orchestra concert, but every successful concert needs one more group of 
people: THE AUDIENCE.  

 The audience listens to the music.   

Without an audience, there would be no one to share music with, so it is an important job.  As with any job, it 
helps to have a little training. 

Let’s start with what an audience will see and hear as the orchestra prepares to play: 

1.  The orchestra musicians will gather on stage.  They will warm up, like athletes, to make sure their bodies and 
minds are prepared to perform. 

2. The concertmaster, or first violinist, will walk on stage as a signal to the other musicians that the concert is 
about to begin.  You may applaud when the concertmaster walks on stage. 

3. The concertmaster will signal the oboe to play a special note, “A” so the orchestra can tune.  This ensures all 
the musicians make the most beautiful music possible. 

4. When all the musicians are tuned, the conductor will walk on stage and take his or her place at the front of the 
orchestra.  You may applaud for the conductor too. 

5. The conductor will begin the concert. 

Once the music starts, the audience’s job really begins!  This is the time to use your eyes, ears, and imagination 
to enjoy doing the work of an audience member: 

Use your eyes to:       
1. Watch the conductor.  How does he or she use gestures and movement to “show” the music? 
2. Watch the musicians. Can you pick out which musicians are making which sounds? 
3. Look for your favorite instruments.  Sometimes percussionists hold their instruments up so you can hear them 

better! 

Use your ears to: 
1. Identify the melody and harmony, dynamics and tempo.  Which instruments are playing the melody?  
2. Listen to your favorite instruments.  Can you tell a viola from a violin just by listening? 
3. Listen for repetition.  Does the music repeat or is it always changing?   

Use your imagination to: 
1. Ask yourself questions!  What mood is the music communicating?  Does the music make you feel happy?  

Lonely?  Hopeful?  What words would you use to describe the music? 
2. Imagine what the composer was thinking and feeling when he or she wrote the music. 
3. Create a story that matches the music you hear.  Is it a sad story?  Is it exciting? 

As with any job, there are some rules to being an audience member you should always keep: 

1. DON’T distract your neighbor by talking, making lots of noise, or invading personal space. 
2. DO clap enthusiastically, but only when the music has stopped and the conductor’s lowers his or her arms. 
3. DON’T use your camera or cell phone.  This is rude to your neighbors and musicians.   
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AUDIENCE MEMBER CERTIFICATION QUIZ 

Test your readiness to do the job of an audience member!  For each question, 
circle the best answer. 

1. You’ve taken your seat in the concert hall.  While the orchestra warms up you should: 
 A. Talk loudly to your neighbor. 
 B.  Listen quietly and look for your favorite instruments on stage. 
 C.  Film the musicians on your cell phone. 

2.  The concertmaster arrives on stage and the oboe plays the note “A.”  You should: 
 A.  Hum along with the musicians tuning. 
 B.  Clap loudly. 
 C.  Sit quietly so the musicians can focus. 

3.  When the conductor walks on stage, you should: 
 A.  Sing, “Mary Had A Little Lamb.” 
 B.  Jump up and down. 
 C.  Clap to show you’re excited for the concert to begin. 

4.  While the orchestra is playing, you should:  
 A. Use your eyes, ears, and imagination to listen carefully. 
 B.  Ask your neighbor questions. 
 C.  Take a nap. 

5.  During the concert you may clap: 
 A. While the orchestra is playing. 
 B.  After each piece of music, when the conductor lowers his or her arms. 
 C.  Only at the very end. 

6.  A good audience member always: 
 A. Texts their friends during the concert. 
 B. Puts their feet on the seat in front of them. 
 C.  Uses their ears to identify melody, harmony, tempo, and dynamics. 

7.  To use your imagination when listening to music, you should: 
 A. Think about what’s for lunch. 
 B.  Think up story that matches the music. 
 C.  Stare at the ceiling.   

Answer key: 1:B, 2:C, 3:C, 4:A, 5:B, 6:C, 7:B
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Composer Biographies 

Pyotr (Peter) Ilyich Tchaikovsky (1840-1893) was a Russian composer.  He 
was born in a small town in Russia to a military family and had 5 other 
brothers and sisters.  Tchaikovsky was a bright child and his musical ability 
was obvious from an early age.  By the time he was six years old, Tchaikovsky 
could speak French and German fluently in addition to his native Russian and 
had already begun to compose music.  His parents were supportive of his 
musical ability and provided him with lessons, instruments and opportunities to 
develop as a musician. 

When Tchaikovsky was 10 years old, he was sent away to boarding school to 
prepare for a career in the government.  After graduating and and finding a 
government job, Tchaikovsky joined what would become the famous Saint 
Petersburg Conservatory.  He quickly abandoned his government job to focus 

on music.  Slowly, Tchaikovsky built his musical reputation and career, earning teaching positions and 
opportunities to have his music performed.   He eventually caught the attention of a wealthy widow named 
Nadezhda von Meck who supported Tchaikovsky for 13 years so he could focus completely on writing music.  

In the fall of 1893, Tchaikovsky became sick with a mysterious illness.  His condition worsened quickly and he 
passed away at the age of 53.  Tchaikovsky left behind a huge collection of work in a variety of styles: ballets, 
operas, symphonies, sonatas, concertos and more.  His music is known for its deep emotion and beautiful 
melodies and is still enjoyed by people today. 

Modest Mussorgsky (1839-1881) was a Russian composer.  He a member of 
the “Mighty Handful” a group of five Russian composers who were interested 
in creating a unique, Russian style of classical music. 

Mussorgsky was born to a wealthy family in Russia and his mother taught 
him piano when he was a young boy.  He progressed quickly and published 
his first piece of music by the time he was 12.  His family wanted him to 
serve in the military they but continued to support his musical studies. 

Mussorgsky continued in his military career for some time but eventually quit 
to pursue music full time.  During the course of his career, he wrote operas, 
symphonic poems, and 65 songs.  Mussorgsky was part of a larger musical 
trend called Nationalism, in which composers celebrated the greatness of their 

countries through music.  Mussorgsky’s music was often based on Russian folk music, was inspired by Russian 
Folktales or reflected the unique inflection of the Russian language.  Today, he is admired for his unique and 
original compositions.   

Wolfgang Amadeus Mozart (1756-1791) 
Wolfgang Amadeus Mozart was a performer and composer of the Classical 
Period.  He is famous for his early musical abilities; he was wrote his first 
compositions at the age of five and was performing publicly by the age of six 
along with his sister Nannerl.  His father, Leopold, was a professional 
musician and trained Mozart and his sister in performance and composition.   

During his relatively short life, Mozart wrote prolifically.  He was the author 
of 41 symphonies, almost 50 concertos, 23 operas and much, much more!  
His unique genius still fascinates scholars and scientists and his music 
continues to inspire and influence composers today. 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Suggested Musical Activities 
  

Activity 1: Instrument Identities  1

Objective 
Students will identify and demonstrate an understanding of instrument families through instrument identification 
game. 

Materials: 
Cut out pictures of individual orchestra instruments (available in the instrument family handouts of this guide). 
Tape & scissors 
Recordings of different instruments (available on Spotify playlist: https://open.spotify.com/user/
roanokesymphonyorchestra/playlist/3KbZ7a4hkjiL1bcb25dpAh) 

Virginia Music SOLs: 
3.11, 3.12 
4.10.1, 4.10.4, 4.13 
5. 7.2, 5.11.1, 5.11.3 

Activity A: 
Make copies of instrument family handouts.  Every child should receive a handout for only one instrument family.  
Allow students to color/cut out individual instruments while leading a class discussion regarding: 
• How sounds on different instrument families are produced. 
• The timbre or sound character belonging to each instrument.   
Use the Spotify playlist of individual instruments to supplement your discussion. 

Once students have cut out individual instruments, and tape a single instrument on each child’s back.  Everyone 
will be able to see the instrument except the child.  Explain to the class they they must ask each other “yes” or 
“no” questions to determine what instrument is taped to their back.   Give a few examples of what good “yes” or 
“no” questions are:  

“Is my instrument part of the woodwind family?” 
“Does my instrument have strings?”  
“Is my instrument made of metal?” 

They must ask a minimum of four questions from four different classmates before attempting to identify their 
instrument.  To identify their instrument, they must raise their hand and report it to the teacher.  If they get it 
wrong, they get an additional instrument to identify. 

Variation 
Instead of reporting their instrument, ask students to sit down if they believe they know what instrument they 
have.  Once the majority of the class is sitting, play excerpts of instrument solos available on Spotify and ask 
students to raise their hands to identify the instrument taped to their back. 

Activity B: 
Play selections from “Orchestras Are Everywhere!” playlist for the class (Scherzo-Tarantelle, The Bare 
Necessities, I Wanna Be Like You, and Nutcracker Spanish Dance are recommended)  Stop at various points in the 
piece and ask students to identify and describe the instruments they hear.  

Variation 
Play various selections from “Orchestras Are Everywhere!” playlist and ask students discuss the following 
questions: 1) Describe the tempo and dynamics of the piece.  2) Which piece contained their favorite melody and 
what?  3) Of the selections, identify two contrasting styles of music.  What is similar?  What is different? 

 http://tanyaelementarymusic.blogspot.com/2012/10/instruments-of-orchestra-part-2.html?m=11
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Activity II: Home Sweet Home  2

Objective 
Students will demonstrate their awareness of a “tonal center.”   

Materials:   
Several cardboard/paper cutouts of characters from the Wizard of Oz   
Representations of Homes** 
Spotify “Orchestras Are Everywhere!” Playlist: “Somewhere Over the Rainbow” 

Virginia SOLs 
3.10, 3.11.3, 3.12 
4.10.4 
5.11.3 

Prior Knowledge 
The students will be familiar with musical “phrases.” Students will be familiar with basic precepts of melody 
(step/skip, up/down etc.). 

Activity:  
• Introduce the song by asking/talking about the wizard of Oz 

o Who has seen it . . . 
o What was the girls name 
o What did Dorothy want? 
o And where was home for Dorothy? 

• Music and songs have a “home” too. We call it the “Home tone” 
o It is usually where the song starts (but not always) 
o It is usually where the song ends (only rarely does it not end on the home tone) 

• There is a song about “Home”, but more like the home you live in with family. 
o Have the students listen to “Somewhere Over the Rainbow” 
o Does is start on the same note it ends on? 
o Does that note happen in other places? 
o Do any phrases NOT end on the “home tone” 
o Can you sing the “home tone” for me? 

• Hand out one of 5 characters from the Wizard of Oz to each student 
o Have the students begin in rows in the middle of the class 
o As the song plays, they may wander about the room with/as their character 
o Stop the music at the end of each phrase. 

▪ If the phrase does not end on the home tone, they can be anywhere in the room 
▪ If the phrase ends on a home tone, they have to be in (at or near) SOMEONE’s home, 

even if it is not theirs 
▪ When the song ends on the Final home tone the character must be back at THEIR OWN 

home**.  

* The “homes” for this lesson can be: drawn on a whiteboard, projected on a wall with a projector, or 3D standing 
models. Whatever is a clear (fun) representation of the characters’ homes. 

** Farm House (Dorothy AND Toto), Cornfield (Scarecrow), Apple Orchard/Tree (Tin Man), Forrest (Lion) 

 Grand Valley State University Music Department: http://www.gvsu.edu/music/2
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Activity III: Find the Orchestra 
Objective 
The student will describe the relationships between music and other fields of knowledge. 

Materials: 
A) “Orchestras Are Everywhere!” Spotify playlist 
B)  Two small hand percussion instruments 

Virginia Music SOLs 
3.10, 3.12 
4.9, 4.11 
5.7, 5.9, 5.10, 5.11 

Activity A 
Tell the students the theme of the concert they will hear, “Orchestras Are Everywhere!”  Ask the students where 
they might hear an orchestra other than a concert hall and write the answers on a white board as headings.  

Next, play selections from the “Orchestras Are Everywhere!” playlist.  Have the students raise their hands if they 
think they know where one might hear the particular selection.   

Ask follow up questions to determine how they came to their answer (did you hear a particular voice or 
instrument?  Was the music fast or slow, loud or soft, etc).  Write these descriptors under each context heading.  
For example, for a heading of “Opera” students may choose the descriptors:“ solo voices,” “loud orchestra music”  

Activity B 
Break the students into two teams.  Place two chairs next two each other in the front of each team.  These are the 
“hot seats.”   

Two students will take their place in the hot seat and will be given a percussion instrument each to act as buzzers.  
The percussion instruments should have distinct timbres to easily differentiate between them.   

Next, play a 10-30 excerpt from the “Orchestras Are Everywhere!” playlist at a middle section of the piece.  
Students in the hot seat may “buzz” in if they think they can accurately answer where they may hear the orchestra 
(for example, ballet, movie, video game, etc). The student to buzz first is given a change to answer first.  Correct 
answers earn the student’s team two points.  Incorrect answers give the opposing team a the chance to answer 
correctly for one point.  Once a the question has been answered, students in the hot seat sit to the back of their 
team and the next student takes the hot seat.  Play the game until the a pre-determined amount of points are 
reached. 

Activity C 
Ask students to image they were composers.  Would they write music for concerts, for movies, for video games?  
Lead a class discussion as to why they would choose to write for a particular genre and what characteristics their 
music might have. 
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MUSIC STANDARDS OF LEARNING 
The Roanoke Symphony Orchestra’s November 2016 Discovery Concert and accompanying lesson guide fulfills 

the following 2013 Virginia Music Standards of Learning: 

Third Grade Fourth Grade Fifth Grade

3.9 4.7 (2) 5.7 (2, 3, 4)
3.10 4.10 (1, 3, 4) 5.8

3.11 (2, 3, 4) 4.11 5.9
3.12 4.13 5.10

5.11 (1, 3)
5.17
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GRADES 3-5 SOL CORRELATION CHARTS 
The tables below were published by the Virginia Department of Education and designed to serve as a guide for 
correlation of the core academic Standards of Learning with music instruction, curriculum development, and 
professional development opportunities.  

The 2013 Music Standards of Learning are correlated with the following academic core Standards of Learning:  
• January 2008 History and Social Science Standards of Learning  
• February 2009 Mathematics Standards of Learning 
• January 2010 English Standards of Learning 
• January 2010 Science Standards of Learning  
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Glossary 

Audience: People who listen and watch a performance.  

Composers: People who write music. 

Concert master: The first violinist in the orchestra who helps lead the other violinist to play in the same style. 

Conductor: A person who leads the orchestra so musicians can play at the right time and with the same style. 

Dynamics:  The loudness or softness of a sound. 

Harmony:  Notes played at the same time to form chords.   

Instrument: Musical objects musicians play to create music. 

Instrument family: An instrument family is a group of instruments that make sounds in a similar way. 

Melody:  A group of notes put together to form a tune. 

Musician: A person who makes music. 

Orchestra: A group of musicians who come together to play instruments with one another. 

Orchestra score: Music for the conductor that contains all the parts stacked on top of each other on the same page. 

Tempo:  The speed at which music is performed. 

22



RESOURCES 
ALL of the resource material included below are available at local libraries or online.  Please visit www.rvl.info or 

follow the link to locate these items. 

Beech, L.W.  Illus. by Schick, J.  The Magic School Bus in The Haunted Museum: A Book About Sound.  New 
York, NY: Scholastic Inc., 1995. Print. 

• Ms. Frizzle’s class travels in the Magic School Bus to the Sound Museum were the class encounters 
different sounds and learns how the sounds are produced. 

Blackwood, A.  The Orchestra: An Intro to the World of Classical Music.  Brookfield, CT: The 
Millbrook Press, 1993. Print 

• Contains a history of the orchestra and descriptions of the instruments.  The book concludes with the 
segment titled “A Day in the Life of the Orchestra” with the London Symphony Orchestra. 

Burkholder, J., Grout, D., Palisca, C. A History of Western Music. New York, NY: Norton & Company. 2006. Print 
• The standard music history textbook for most college music departments.  Give excellent information 

regarding music history, composers and compositions. 

Garriel, B. S.  Illus. by O’Brien, J. I Know a Shy Fellow Who Swallowed a Cello.  Honesdale, 
PA: Boyds Mills Press., 2004. Print. 

• A picture book featuring a parody of I Know an Old Woman Who Swallowed a Fly – with musical 
instruments! 

Guy, S. and Lacy, D. The Orchestra, The Orchestra.  Palmyra, VA: Live Wire Press, 2002. Print. 
• An illustrated children’s book that introduces instruments in the orchestra and the role of the conductor.  

Features JoAnn Falleta, conductor of the Buffalo Philharmonic Orchestra. 

Hart, A. and Mantell, P. Kids Make Music.  Charlotte, VT: Williamson Publishing, 1993. Print. 
• Contains a variety of musical activities for children. Excellent classroom resource. 

Koscielniak, Bruce. The Story of the Incredible Orchestra. Boston: Houghton Mifflin, 2000. Print. 
• Beautifully illustrated, and full of engaging prose, this book is fact filled and fun.  Great for grades 5-8. 

Rogovin, A.  1,001 Activities for Children.  New York, NY: Gramercy Books, 1992. Print. 
• This books contains 1001 fun, interesting and original ideas to engage a child’s creativity.  The activities 

are non-traditional and really require children to think outside of the box.  Highly recommended! 

Purton, M.  Show Me How I Can Make Music: Simple-To-Make And Fun-To-Play Musical  
 Instruments For Young Children.  New York, NY: SMITHMARK Publications, 1996. Print. 

• contains directions for making 16 different instruments!  Recommended. 

Sharma, E. Brass.  New York, NY: Thompson Learning, 1993. Print. 
• For grades 3-5, this book presents a brief history of brass instruments and information on brass 

instruments.  The book also contains a section on how sounds are made and concludes with an 
instructional activity for making a trumpet. 

Sharma, E. Percussion.  New York, NY: Thompson Learning, 1993. Print. 
• For grades 3-5, this book discusses rhythm, orchestral percussion and pitched percussion and includes a 

section on the history of non-Western percussion. 

Sharma, E. Strings.  New York, NY: Thompson Learning, 1993. Print. 
• Grades 3-5. Presents a brief history of string instruments and information on the modern violin family and 

includes activity for making a string instrument. 

Sharma, E. Woodwinds.  New York, NY: Thompson Learning, 1993. Print. 
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• For grades 3-5, this book presents a brief history of woodwind instruments and information on modern 
orchestral woodwinds.  In addition, the book discusses jazz, non-Western woodwinds and concludes with 
an instructional activity for creating panpipes. 

Snicket, L. Illus. by Ellis, C. The Composer Is Dead.  New York, NY: HarperCollins Publishers, 2009. Print. 
• Grades 3-5. This book turns the world of classical music into a murder mystery of who killed the 

composer.  At the end, it is determined that the orchestra brings the music to life of composers who died 
long ago. Recommended! 

Taylor, B. Hear!  Hear! The Science of Sound.  New York, NY: Random House, 1991. Print. 
• Presents a concise and informative explanation of how sound is produced/create and explains science-

related activities for students to do. 

Wade-Matthews, M., Thompson, W. The Encyclopedia of Music: Musical Instruments and the Art of Music-
Making.  New York, NY: Barnes & Noble, 1997. Print. 

• Concise yet very informative descriptions of music and its history and musical instruments and their 
history. 

Walsh, M. Who’s Afraid of Classical Music?  A Highly Arbitrary, Thoroughly Opinionated Guide to Listening to 
and Enjoying Symphony, Opera, and Chamber Music.  Edison, NJ: Castle Books. 2004. Print. 

• Smart-alecky yet insightful guide to classical music.  Listening selections are less well-known, thus 
introducing the reader deeper into the classical music repertoire.  Great for older elementary through high 
school. 
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